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to give him a musical education. He had 
taken lessons on the piano for years and 
seemed to attain nothing. At the same time 
whenever the opportunity presented itself 
for him to hear orchestral music he could 
not be kept away. It was suggested that he 
give up the piano and start on the cello. 
Immediately all apathy vanished and he 
achieved in a few months a development 
that was amazing. Some of us are born to 
one expression and some to another, and it 
should be a happy task to help the student 
to his rightful heritage. 
Walter Damrosch goes further and says 
that no one is musically proficient until he 
can play three or four instruments. Every 
student should have a basic knowledge of 
the piano. But pianists should study con- 
currently some orchestral instrument, for 
then they would not be merely manipulators 
of the keyboard but have a correct and 
musicianly feeling for the independent ex- 
pression of the various instrumental indi- 
vidualities emphasized by all the composers. 
Violinists should study the alto clef so that 
they could at any time furnish that rare and 
very necessary ensemble instrument, the 
viola. Cellists are rare and are always in 
demand. Woodwind and brass are indis- 
pensable as parts of the whole. 
W. F. Webster says: "Things which are 
not seen are eternal. Where shall music be 
found? and where is the place of sweet 
harmony? Everywhere, for man will call 
for her whenever he strives to achieve a life 
of rich significance." Emerson brings to 
our realization that we are a part of all that 
we have met. Let us give our children a 
universality of musical education so that 
theirs may be lives of high ideals and 
achievement. 
Arthur Fickenscher 
The National Education Association en- 
rolls 200,000 teachers, 3,000 of whom are 
life members. 
WORK AND OBJECTIVES OF 
THE VIRGINIA MUSIC 
TEACHERS ASSOCIATION 
DURING the past ten years or so, a 
modest body of Virginia music 
teachers numbering approximately 
two hundred from all walks of educational 
life, calling itself the Virginia Music Teach- 
ers State Association, has made an enviable 
reputation as an organization, and has been 
responsible for super-constructive educa- 
tional development, as well as outstanding 
Virginia history. 
One could hardly say that scarcely any- 
thing of a social nature enters into the activ- 
ities of this body, because its members are 
scattered over every section of the state, 
and, besides, the organization does not rec- 
ognize local chapters or clubs as part of the 
state body excepting individual member- 
ships. However, the association does have 
a convention every year, when a small per- 
cent of the entire membership meets to 
shake hands and exchange ideas. 
What, then, has been the objective of this 
body? For years, the officers who have un- 
selfishly piloted the destiny of the organiza- 
tion, have had a vision, a vision of more 
ideal teaching standards, a vision of a more 
musically educated public, a public which 
understands more about constructive music 
education and teaching standards. To gain 
this end, the association has sold its idea to 
the Virginia State Board of Education, and 
is now authorized to give examinations and 
make recommendations, whereby any pri- 
vate teacher of music may secure a certifi- 
cate of professional recognition from the 
State Board, bearing the stamp of the Com- 
monwealth. Besides, it has conducted a 
survey of the music teaching situation in the 
public schools of the state, and has been re- 
sponsible for a survey of music education 
departments of all important Virginia col- 
leges. The association feels responsible for 
music-teaching conditions in Virginia, and 
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is determined to eliminate the question mark 
from the teaching profession of the state, as 
well as from the minds of the general pub- 
lic, by setting a standard for teachers' in- 
dividual education, and then by giving it 
recognition. The business of changing 
other peoples' minds is a hard road at any 
hour or place, in any walk of life. And this 
has been the lot of the association. In short, 
we are inclined to believe that the Virginia 
Music Teachers State Association will not 
be entirely satisfied until it has tabulated 
the individual music-teaching psychology 
of the entire state and put it on file. Be- 
yond that, the organization will have little 
or nothing more to live for. 
Edwin Feller 
CENTERS OF INTEREST: 
SUGGESTIONS FOR 
TEACHERS 
MUSIC should be a part—not a 
thing apart—of the main inter- 
ests and activities of the school. 
The necessary technical material should 
be chosen with the utmost care, in order 
that these objectives may be accomplished: 
Corect use of the singing voice 
Development of the creative instinct 
Skill in reading music 
Intelligent enjoyment in all musical 
participation 
The songs and selections for listening 
lessons should often be chosen from the 
centers of interest. That is, if the class is 
working out a circus, The Circus Parade 
from Songs for Children by Bryant would 
be an especially appropriate song, while the 
Dance of the Clowns by Mendelssohn might 
be chosen for a listening lesson. 
Frequently there should be a music cen- 
ter from which other musical interests may 
develop. For instance, a first grade enjoy- 
ing the Sandman from The Child's Book of 
Songs by Foresman might profit by singing 
other lullabies, such as Land of Nod from 
Songs of the Child World, Book I, by Riley- 
Gaynor, and the Slumber Song from The 
Music Hour, Book I. For a listening lesson 
this same first grade would enjoy Kreisler's 
Caprice Viennois. 
Other school interests may develop from 
a music center. When children are singing 
the Cradle Hymn, Away in a Manger, 
nothing more fitting could be found to com- 
plete the lesson than that lovely picture, The 
Madonna of the Chair. 
A group of children singing the various 
Folk Songs would enjoy Folk Games and 
Dances. 
The centers of interest in the following 
table were selected from a list of such cen- 
ters used in the Harrisonburg Training 
School. 
The music material has been chosen by 
the music classes at the Harrisonburg State 
Teachers College. 
The Training School Committee com- 
posed of Misses Callie G. Hyatt, Gladys 
Goodman, and Lucille McGlaughlin have 
been of much assistance in formulating the 
outline of the music and in organizing the 
music around the centers. 
CENTERED AROUND 
Grade 1 Songs 
1. The Circus Parade, from Songs for Children 1. 
—Bryant, Page 24 
2. The Clown, from A Child's Book of Songs 2. 
Foresman, Page 40 
3. The Campbell's Back Has Bumps, from Uni- 3. 
versa! School Music Series 
—Consolidated Edition, Page 83 4, 
4. The Circus, from Universal School Music Se- 
ries—Consolidated Edition, Page 65 
5. The Elephant, from The Music Hour, 
Book 1, Page 72 *5. 
6. The Animal Band, from Churchill-Grindcll, *6. 
Book 4, Page 54 
THE CIRCUS 
Listening Lessons 
Dance of the Clowns, by Mendelssohn 
— (Columbia A 3161) 
Of a Tailor and a Bear, by MacDowell 
— (Victor No. 20153) 
Wild Horseman, by Schumann 
— (Victor No. 20153) 
Le Cyne, from Carnival of Animals, by Saint- 
Saens —(Victor No. 1143) 
Piano 
The Snake Charmer 
Clowns from the Suite, "At the Fair" 
—By John Powell 
♦These numbers, if well interpreted, would be particularly appropriate. 
